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Alexander A. Parsons
6 Chatham Woods, Pittsford, NY 14534

(585) 586-9342 (Home)

parson33@morrisville.edu

(585) 305-3387 (Cell)

Objective

Education

Skills / Abilities

To enter the architecture field and become a licensed architect

Advanced Regents Diploma:  (June 2006)

Pittsford Mendon High School; Pittsford, NY

Associate of Science:  (Expected May 2008)

Morrisville State College; Morrisville, NY

- Major: Architectural Studies and Design

Related course work: Proficiency in Physics (PHYS 107), Strength of 

Materials (MECH 213), Calculus (MATH 151), Arch Design (ARCH 110, 111, 

112), Arch Technology (ARCH 172), Arch CAD (CAD 183)

Knowledge

- Graduated with 3.20 GPA, and advanced Regents Diploma from High School

- Currently holding a 3.56 GPA in College

- High level of knowledge in Microsoft Office Word, PowerPointand Excel

- High level of knowledge in Autodesk AutoCAD

Hard Work / Discipline

- Four years of High School Football, Panther Pride Award Winner

- Two years of College Football

- Black Belt in Tae Kwan Do
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Honors / Awards

College / Community

Involvement

References Availible

Upon Request

Work Experience

- Phi Theta Kappa Honors Society  (Aug 2007 ðMay 2008)

- SUNYAC All -Academic Team  (Feb 2008)

-SUNYAC Commissionerõs Academic List(Fall 2008)

-Deanõs List  (Fall 2006, Spring 2007, Fall 2007)

- College Football: Offensive Lineman  (Aug 2006 ðDec 2007)

- Academic Affairs Committee:  Student Rep.  (Oct 2007 ðMay 2008)

- Architecture Club: Member  (Sept 2006 ðMay 2008)

- AIAS Chapter:  Co-op Manager  (Sept 2007 ðMay 2008)

Technical Assistant - Parsons Pipe Organ Builders: Canandaigua, NY 

Weekends, Summers, Winters, Holidays

Peer Tutor - Academic Support Center: Morrisville State College, NY 

Weekdays, Afternoons, Nights



Façade Design

Fall 2007 ðARCH 112 ðDr. Englot

For our last design project of the semester we were 

assigned to design a façade for an existing building located in 

New York City. The development or our design, and the 

process of our ideas are the most important aspect of this 

project. We were to act as though the current façade is being 

remodeled and replaced with our façade that we design. The 

project requires us to look at existing interior photos, as 

well as a Plan and Section, and design a façade to compliment 

the existing building. The range for original ideas is vast, but 

critical thinking, reason, and development are what make our 

creative ideas into a creative designs.
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Program Requirements
(summarized)

You are being given the documentation (sansfaçade) for a 

New York Townhouse designed by Robert A. M. Stern, Dean 

at Yale University.  You are to design a façade for the 

townhouse which takes into consideration the contextual 

cues and plan and sectional disposition of spaces. The first 

floor space is to be considered òshop-frontó retail space. You 

will need to relate your façade design to that program.

You will start by creating sketches of your design intent. 

Creating more sketches will give you more ideas and more 

chances to refine your ideas to further your process.

The sketch model is one of the most important pieces of 

your design process. It forms your two dimensional drawing, 

and even three dimensional sketches, into a working idea. 

With a model you create and change ideas, and it gives you 

of realization of whether or not your ideas are feasible.

The next phase is to start to diagram the ideas present in 

the design of your façade.  Each of you will be required to 

develop a series of diagrams that elucidate (make clear, 

understandable) the issues important to explain your design.
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Drawings

Diagrams
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Model

You are to draw and place your façade into the existing 

plan and section of the current building plans. Use 

standard drafting conventions to correctly portray the 

façade with all its components.

You are to engage in a process of critical speculation 

about the façade. You will be required to develop a series 

of diagrams that elucidate (make clear, understandable) 

the key issues related to your façade. Use all the methods 

and techniques you have learned over the course of your 

studies to show how your façade was designed.

Presentation quality model of your fa­ade at 1/2ó =1õ-0ó. . 

It will depict depth, and details such as window / door 

frames and materials. The model should have a flat base 

and be able to stand on its own. This is a presentation 

model and should be constructed with care, accuracy, 

planning and consideration for materials, realism, etcé

Program Requirements(conõt)
(summarized)



Façade Design ðProcess 1

I wanted to start this project by focusing on the plan and section. I thought if I 

combined the Section and Plan on to one drawing that I would get design ideas 

that would be truly related to the existing building. This method is known as 

òCollageingó two views together. My problem was that I would only collage 

parts of the drawing at a time and only focus on select parts of the collage.
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Façade Design ðProcess 1

I decided to reduced the number of elements on my design, thinking that less 

would make things less complicated and more understandable. This method did 

reduce the clutter but there was still no underlying theme or tying element. I 

felt that a precedent was needed, something to work with and incorporate 

design ideas from.
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Façade Design ðProcess 1

I choose a typical New York City skyscraper as a precedent and it helped me 

to unify everything. I know had a source of a tying element of verticality, as well 

as an idea of materials. I wanted to have a poured concrete face with some 

sort of sheet metal incorporated with the façade. Other ideas such as 

symmetry, repetition and the use of vertical elements were helping as well. 
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Façade Design ðProcess 1

My sketch model made it clear that the entire design could not be produced 

on paper. The first thing that is noticed is that there is almost no depth of 

layers and they tying element is fighting with itself. I tried to create a base 

middle and top to my façade, but the metal fins and window placement made it 

seem as id there were four floors.
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Façade Design ðProcess 2

My second design created a separation of layers by pulling the top bedroom 

out the same width of the balcony. The size and number of metal fins was 

changed to fit each window so as not to demolish the separation of base 

middle and top. The number of windows decreases from the bottom public 

òstore-frontó to the middle semi-private living area, to the private bedroom.

12



Façade Design ðProcess 2
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FACADE



Façade Design ðProcess 2
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SECTION

LEVEL 3 PLAN



Façade Design ðProcess 2
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Façade Design ðProcess 2
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Façade Design ðPrecedents

I looked back and found some inspiration for my final design. The Business 

Center in Kazakhstan is where I found the idea for the metal fins. Unlike the 

Business Center, the fins on my façade are stationary to allow a view from the 

inside but inhibit a view any view from the outside street. The Le Vau in 

includes similar qualities such symmetry, entrance location, and repetition.
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Façade Design ðDrawings
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FACADE



Façade Design ðDrawings
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SECTION

LEVEL 3 PLAN



Façade Design ðDiagrams
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Façade Design ðDiagrams
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Façade Design ðModel
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Façade Design ðModel
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XYZ Planes / Cube

Fall 2006 ðARCH 110 ðDr. Englot

For this design project we were to create spaces for an 

object which was limited to three different three 

dimensional planes. The objective was to understand 

principles of space and organization. We were aloud to make 

cuts in the three planes to influence the design and create 

organization. The object needed to be organized so that 

when oriented at all six different sides, one could flow from 

space to space in an easy fashion. We then enclosed the 

three planes within a Cube, which would relate to the planes 

and help to enhance the existing spaces, and create new 

secondary spaces at the same time.
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