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Design intent was
to create a series
of spaces in the

facade that rea’d :

>of the building’s
interior spaf I
organization.

Blue glass &
balcony beam
curvatures are
meant to enhance
p the appearance of
the facade with a
bold elegance that
makes it stand
apart in the street.

Stripped windows are meant to convey subtle charm as well as
encourage the idea of privacy, preserving the buildings interior from
the hectic Manhattan streets.
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INAL MODEL

ization
s and re.
preceding two sl
For instance, the signifi
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omission of the veneered blue
glass because it obscured the
view of some of the inner most
elements of the facade suchas =~ =
the stripped windows which >
served as an intricate part of the

design.

Other such modifications
apparent in the final construct
include the elaborate addition o
the step platform
clearly define the s

| WANTED THE BASE OF THE FACADE TO EXHIBIT A SEPARATE
FEELING FROM THE REST OF THE BUILDING BUT WITHOUT
DIMINISHING THE ASPECTS OF UNIFORMITY THAT OCCUR THROUGH
OUT THE ENTIRE CONSTRUCT. IN ORDER TO RIGHTLY DISTINGUISH
THE BASE AS A STORE FRONT, | INCORPORATED LARGE GRIDDED
WINDOWS INTO THE DESIGN INSTEAD OF CONTINUING WITH THE
STRIPPED HORIZANTALS , BUT MAINTAINED THE ISSUE OF CONCAVE
SPACE S IMPLIMENTED THROUGH OUT THE FACADE.
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FACADE AND CONTEXT DRAWINGS EXPRESSING THE
BUILDING'S POSITION IN RELATION TO THE ACTUAL SITE
LOCATION.

SKETCHES BELOW SHOWING PROCESS AND IDEAS DRWAN FROM
USING MUSIC AS A CENTRAL THEME. PRINCIPAL FOCUS IS THE PIANO.
TAKING INSPIRATION FROM ITS ELEGANT BENDS AND CURVES
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Using vertical and horizontal structural

members

TO explore the ordering, definition

and expression of a series of spatial volumes.




DESCRIPTION:

The five layers are expressed by an articulated distinction
of structural members relating to the given dimensional grid
horizontally and vertically showing the interactive
relationship between shape/form and volume.




ELEVATION LAYERS
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THOUGHT PROCESS RECUIRED AN EXTENSIVE EXPLORATION AND
BASIC UNDERSTANDING OF THREE DIMNESIONAL POTENTIALITIES OF
F) R OC E E Bti’REHAPES OUT LINED IN THE PROGRAM FIRST BY
| ERIES OF TWO DIMENSIONAL DRAWINGS ON TRACE
PAPER TO DEVEPOLE SPACIAL RELARIONSHIPS THAT ARE TO EXIST

BETWEEN ADJOINING LAYERS, THERE BY SUBSEQUENTLY
ESTABLISHING A SYNTHESIS OF MEANINGFUL VOLUMETRIC SPACES.




ANALYSIS
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HERE | WAS MEANT TO
INVESTIGATE THE LOGIC
OF APLAN AND ITS
INTERCONNECTION TO
THE ELEVATION AND
SECTION.
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INAL MODEL

VARIOUS VIEW POINTS

DOWM ANTLY MAD OE
HIS ALLOWED

E XPRESS: THE ..DEPTH

[HE UILDIN,G O 1 TO6

4 L \/ l
A BN
|

AT WERE IN"F )
AND,. UN OBSCURED" 'BY

PR ‘ G.WALLS. ' iﬁ :

DE]




ROCESS

PLAN DRAWING SECTION DRAWING
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EAST ELEVATION SOUTH EL'%EVATION DRAWING
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THREE DIMENSIONAL AXONOMERIC
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Cubic painting by artist
Leger, titled “Element
mecanique sur fond
rouge”

The program objective was to produce a three-dimensional spatial
analysis of a two-dimensional composition; an arrangement of three-
dimensional volumes based on the implied spatial relationships existing in
a two-dimensional composition, a cubist or purist painting.






With the final model | tried to depict the some abstract principals of cubism, and relate it to the
painting assigned, by drawing the lengths and various form projections from the shadows and line
weights that boldly apparent in the painting.




Procedure

To explore the
spatial relationships
in the painting by
analyzing the
painting using
multiple layers of
trace.

Each layer was to
represent a different
distance from the
picture plane.

The first layer was to
be the organizational
grid. Next was to
Use the visual cues
given )Y the
aesthetic elements
of color, form,
contour and line to
inform  conclusions
as to which forms
were the closest to
the picture plane.
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ESCRIPTION

WOOD TECH PROJECT INVESTIGATING THE
PRICIPALS OF WOOD FRAMING BUILDINDS. MODEL

IS MADE UP OF BALSA WOOD STICKS AND FORM
CORE.
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