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Design statement

There was a time in my life where I

made the decision that architecture was
what I wanted to do. The ultimate
decision that could possibly change the
course of my life, I believe was almost
destined to happen. Design was always
an activity that I enjoyed participating
in from a young age. From creating my
own structures with Legos, or building
birdhouses, I always liked to design. 1
truly believe that it is the early things in
my life led me to where I am now.

Many people have different views on
design, and the concepts behind it
Between my childhood years of design,
my years of construction experience,
and the experience I gained at college, I
have developed my own style of design.

The two words that can describe my
designs are function, and beauty. My
design process always starts with
function. Without proper function in a
design, beauty is negligible. Once a
proper function is established, the
beauty in my work will start to arise.

Although pleasing to the eye, the work

will always relate back to the function.
In many cases the function itself
becomes beautiful. But the beauty must
arise only after a proper function is
created. For example, when completing
a design I will always organize spaces
first. It is only after a proper
organization is created that I will start
to explore things such as lighting or
proportion. Although I organize first,
aspects such as lighting or proportion
are not forgotten when organizing
spaces.  But the purpose of light,
proportion, organization, or any other
piece of art that goes into my design
will always relate back to the original
function. I believe that my habit of
designing based on function was
instilled into me because of the
construction that I experienced for most
of my life.  Experiencing countless
dwellings that housed both good and
bad functions allowed me to see that
function should be the first, and last
thought in mind when designing.

After establishing my beliefs in design,
there is only one more concept to
consider. Thinking into the future is

yet another feature of architecture that |
believe to be very important. What will
happen to a structure in 10 years or
even 50 years I think is a very important
factor to be considered. Not only the
structure itself, but the environment
should also be considered. For my next
steps in design, I want to look into
green architecture and  sustainable
buildings. I think when all architects of
today come together to do this, it will
change the way we design. The next
generation of architects would then be
taught  how  design  with  the
environment in mind as a basic design
concept. It could possibly be a necessity
in design at a future date, where as now
it is encouraged, but not necessary. I
believe that this needs to happen in the
future of architecture. Exactly how this
will happen may come down to an
introduction of new materials, or even
just a new way of designing. Whatever
the solution may be, my generation of
architects should be actively pursuing
the answer.



Seasonal Design

Objectiv

To design four small buildings. The four buildings
will be designed as a pastoral quartet; one for each
season. Each building will have a different site.
Each site is found on the same open country
compound in Vermont. Architecturally the small
buildings should find their sources in building
archetypes of the region. One should be informed
by local vernacular forms, building materials and
conventions.

Solution:
“The task of building isn’t to just shelter us, it’s also to speak to us and
remind us of who and where we are.” -John Ruskin

The four models to made for this project are based off the

This one happens to be designed for the fall. The given task for this
ject was to “climb and sit.” My solution to this was to elevate the

model off the ground and add a second level to the design. The upper

level is where a desk and a chair is placed, where one would take in the

ambiance of Vermont. The task of “reminding one where they are”

was done through the use of materials. All of the framing on the

ceilings is exposed, along with the use of dark and natural wood on
the interior surely reminds one of the place that they are; Vermont.




Above: First design sketch for this project. Appearance of roof and large south facing windows
started my design process.

Top Right: Second level added to the design, but still maintained very similar look

Bottom Right: Last design sketch for this model. Small details added such as extruded
entrance, and the entire structure was elevated.




Tongue and Groove Cedar- Natural durability properties and great look

Red Oak paneling- Darker interior paneling for a more relaxed look

Blue Stone slate- Radiant heat from the sun

Large South facing window for maximum amount of light

Cedar Deck- For it’s natural durability properties
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Objective:

Ao design a beautiful, interesting, well conceived
fagade for your “townhouse for cohabitation”

Ao design a fagade which reflects your
understanding of the relationship of facade to plan,
A section, and volume

Ao design a facade that recognizes design
principles present in the context and makes a
strong statement regarding your theoretical
position on context and fit

Alo design a fagade with an understanding of the
theoretical concept of transparency

Ao design utilizing and in recognition of
principles derived from the study of historical
precedents

Solution:

The design that I am conveying is representing
what is in plan for this townhouse. The entire
first level is all public and shared space between
the two individuals sharing the dwelling. Once
one goes to the upper levels, all of the spaces are
separated. The two individuals then have their
own space from the second level up. My goal was
to represent this in the fagade by unifying the
upper two levels, yet still showing a connection to
the first level.




Far left: First sketch model. Has some basic design
principles, showing brief connection between upper levels.
Trellis on roof line forms a visual stop with the facade and
the sky beyond. Lacks a connection between the upper and
lower levels. Also lacks an overall interesting design.

Close left: Second Sketch model. Many more design
principles are used. More solid connection between upper
two levels with use of phenomenal transparency. Yet stair
column on far left still unites lower to upper levels. Trellis
is slightly modified, but still provides a stop between fagade
and sky.

Above: First sketch completed for this model. General
idea of where windows, and volumes would be placed is
shown.
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Diagrams

materials

grid

Left and above: Diagrams I constructed to represent different aspects of my design.
For example: Transparency diagrams represent one object penetrating through
another, making them seem “transparent.” Or a proportion diagram highlighting
different objects with the same proportions used throughout my design.
Below: Plan drawings of my design
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The two sketches directly above, were my last sketches in my sequence for working on this project. All other photos
shown here are of my final design of this facade. Moving from my first design to this final one, my main design ideas
are conveyed the strongest here. Although there is a very solid connection shown between the two upper levels, the
first level is connected with the use of two specific design elements. One is the stair column on to the left, which
establishes a connection, but the horizontal plane cuts the first level from the rest of the dwelling. And again on the
right side of the fagade with the small window column that appears to penetrate through the facade itself. The final
element that I feel puts the finishing touch on the facade is the trellis at the top of the facade. Not only does it gather
ones eye to the stair column, but it forms a visual stop with the actual facade and the sky behind it.
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