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Design, like music is a universal language. Like music it
is a series of carefully orchestrated layers that together
produce an end result. It can be understood by anybody
regardlessof origin. Interpretations of parts can and will
vary, however an underlying theme can be apparent.
Designshould be innovative yet fit into a time and place.

Ȱ!ÒÃÈÉÔÅÃÔÕÒÅshould speakof its time and place,but yearn
for timelessness.ȱ

-Frank Gehry-

Architecture is alwayschanging. Thechangehowever is an
additive one. The ideals and concernsof yesterdayare the
foundation of ÔÏÄÁÙȭÓ. Concerns of overpopulation and
pollution coupled with global warming will shape the
future of design. Placeslike Chinaand India will have the
greatest challengewith this. Futuristic ideas like floating
cities and extraterrestrial expansion could become
realities. It will be up to the students of today to fix the
problems of tomorrow . It is my belief that innovations
with ȰÇÒÅÅÎȱarchitecture systemsand new ways to house
the population efficiently and comfortably is the direction
architecture of the future will take.

designSTATEMENT 

For me, designwas a happy coincidence. As a child I had

of course enjoyed playing with the blocks and Legos. Yet it
×ÁÓÎȭÔuntil my freshman year of high school that my
consciousinterest was piqued. I discovered in scheduling
that my schooloffered an architectural designclass. For the
most part we designed different types of housing. This
included ideas for individual houses all the way up to
development projects complete with community centers
and several different housing choices. Our main project
junior year was a real residential design project with a
client who built our design. Having this experience with
such a concentrated area of architecture made me want to
know more. It was my favorite class throughout high
schooland I decidedto pursue the subject into college.



Three planes, each with a maximum dimension of 8" and a
minimum dimension of 1Ȱ. The entire construction must be
contained within an imaginary 8" x 8" x 8" cubethat is oriented
to the X,Y,and Z axes. Eachplane had to be disposedon either
the X,Y,or Z axis. The construction was to be viewed from any
direction. The planes had to engageone another so that the
entire construction was orthogonally self-supporting.d
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Vellum insert



Sketchmodelsone through three.
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The main ideas in the final model were to create a strong
hierarchy andambiguouscirculation.
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Exterior sketchmodel. Channelsor ȰÐÁÔÈ×ÁÙÓfor theÅÙÅȱwere
placedin strategic placesaround the exterior of the cube. These
were meant to draw your eye to the edgesof the construct so
that you would naturally want to turn it to explore the other
sides.
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final design
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Design a vernacular place for seclusion for one person; this
place may be described as a quiet place for the observation of
the inner self; or evenasa sacredplace.

This placewill consist of a seriesof three defined and habitable
spaces.

Theprogram for the three habitable spacesis asfollows;
1) Entry spaceentry is to be sized as to prepare one for the
other spacesentry for phases1 & 2 canoccur on any side
2) Contemplation/ adoration/ reflection/ observation/
meditation space
3) Spaceto housea function determined by you

Thespacescreatedwere to be related in an ordered sequence.
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A state of relaxation is induced by the sensory inputs at the
time. With that in mind, I included two main ideas to achieve
this goal. Light therapy and sound therapy. Different colors of
light and filtered light were placed in strategic places along
with soothing soundsto createthe atmosphereI envisioned.
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Support structure plan
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The final scalemodel included an orchestrated series of events
from entry to exit. The entrancewas lit by light filtered through
water and projected on the inside of the indicated wall . The
main spacewas a light therapy relaxation room. The colors blue
and green produce a relaxing effect that when coupled with the
sound of trickling water produce the effect of the space. The
exit room was a transitional areasoyou could gradually prepare
yourself for exit of the construct.

final design
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Whenthe final scalemodelswere finished we held a schoolwide
vote to determine the top four designs to build full scale. The
other three lead designers and myself collaborated outside of
the program to order and connect our builds. Some simple
modifications made our designs into a more compelling
experiencethan was ever intended by the program.
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full scale build
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Choosing from a cubist or purist
painting the purpose of this project
was to produce a three-dimensional
spatial analysis of a two-dimensional
composition. Then design an
arrangement of three-dimensional
volumes basedon the implied spatial
relationships found existing in the
two-dimensional composition. A
fourth dimension was to be
incorporated. It is often consideredto
be time. Time canoften be translated
to movement in the cubist and purist
paintings.

PolichinelleAvec Guitareby Pablo Picasso
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When in the process of extracting layers I was pulled to the
idea of terracing. The process of making terraces is a
subtractive one.

By extracting an abstracted grid from the painting I was able
to analyzethe painting in sectionsand then break it apart into
layers.
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Grid


